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Yamaha demonstrator Ian House unlocks more of the inner secrets of the new CVP models

Part 2

Hello, it's been a busy few weeks since the last club
magazine came out and, as ever, the highlight for me
has been meeting many Yamaha owners during my
travels throughout the country.  Thanks to those
who’ve spoken to me, whether at concerts or other
events, about my first CVP-600 series article in the last
edition.  It's fantastic to know that you find it useful.

In part 1 we looked at the vast array of sounds
(‘voices’) available within the CVP.  Today I'm going to
focus on a part of the instrument that really defines the
entire range: The ‘STYLE’ section.

You’ll find not only the full complement of 500
accompaniment styles from Tyros4 inside the CVP-609
- but also 66 extra ones.

In part 1 I said that the more you can do though the
screen (rather than by pressing buttons) the easier
and quicker you’ll find your way around the instrument
- and this also applies when controlling styles!   

If we take a look at the HOME screen, there is a small
triangle in the top left of the style section. (fig.1)  

Tap this and a style control panel will appear -
complete with Intro/Ending, Variation and Start/Stop
controls. (fig.2) 

Whether you choose to use this, or stick with buttons
on the panel is entirely up to you - but it’s good that
the option is now available for those who prefer it. 

Note: If you're familiar with the style controls on any
mid/high end Yamaha arranger keyboard you should
feel instantly at home when you sit at the CVP.  The
anatomy of the style section is just the same as we’ve
grown accustomed to over several generations of
Yamaha keyboards and Clavinovas - with three
introductions, four variations and three endings, plus
four fill-ins and a break.

Whilst I’m on the subject of fill-ins...  Providing that
[AUTO FILL-IN] is switched on (which it should be by
default) you’ll hear a little drum articulation, or ‘fill-in’
pattern as you change between style variations A, B, C
& D.  This also happens if you press the currently
selected style variation button again whilst the style is
playing.  

I often hear it asked when, and where, in a piece of
music these fill-in patterns should be introduced but
there aren’t really any hard-and fast rules.  As a little bit
of an insight, I trained as a drummer and an orchestral
percussionist in my teens, and what you tend to find is
that a drummer will do something every 4 bars - even
if it’s just a cymbal crash.  Now, it's worth saying that
many Yamaha styles run on a 32 bar loop - and those
little variations in the style pattern are programmed to
happen automatically but, if you feel something is

Fig.1: The HOME screen

Fig.2: The STYLE CONTROL display

Fig.3: The STYLE CONTROL panel buttons
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lacking, try triggering a drum fill every 4 or 8 bars!

Let's explore the different types of style on the CVP-609.
Whether the style control panel is pulled out or not - tap the
name of the style that is currently selected in the screen. (fig.4)

You’ll be taken straight to the new STYLE SELECT page.
(fig.5)  

Like the VOICE display we looked at last time, the styles
have now been completely re-organised with logical main
categories - shown along the top as a series of tabs (e.g.
Pop & Rock, Country & Blues, Standards & Jazz etc.) and
sub-categories below (e.g. Pop, Rock, 70’s Pop & Rock etc.).

How different style types work

The CVP-600 series Clavinovas have four main types of style
- and each type is indicated by the box to the left of the
style’s name.  During promotional shows we talk quite a lot
about two of these - the ‘Free Play’ and ‘Pianist’ styles - but
the other two types may be new to you despite having been
on Yamaha instruments for years!  Let's take a look at each
type of style and I’ll explain what it actually does...

Free Play

Free Play styles allow you to play without the time constraints
normally associated with automatic accompaniments - so
there’s no need to worry about the beat or the tempo.  Just
play and enjoy. (fig.6)

Free Play styles have evolved a lot since the first ‘Ethereal
Movie’ style appeared.  In fact the CVP-609 has seven Free
Play styles.  These are ‘Ethereal Movie’, ‘Ethereal Synth’,
‘Ethereal Voices’, ‘Brass Band Hymn’, ‘Elec Org Ballad’, 
‘On Broadway’ and ‘Ethereal Hymn’.

Pianist

Pianist styles provide a piano-orientated accompaniment - and
one simple chord can make it sound as though a complicated
piano pattern is being played.  The Stride Piano is a great
example. (fig.7)

Pro

Pro styles perform in exactly the way most people expect an
accompaniment style to perform. (fig.8)   

Fig.4: Tap the STYLE name to go to the STYLE SELECT page

Fig.5: The STYLE SELECT page

Top row: Main category
Bottom row: Sub category

Fig.6: ‘Ethereal Movie’ and ‘On Broadway’ are just two of the CVP-609’s FreePlay styles.

FreePlay styles

Fig.7: ‘The Stride Piano’ and ‘Piano Rag’ are good examples of the Pianist styles.

Pianist styles

Fig.8: ‘The Standard 8Beat’ is a typical Pro style.  

A full page of Pro styles
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The instrument takes the notes of any chord you play
with your left hand and turns them into an
accompaniment pattern.  If, for example, you play a C
major chord, you’ll hear the notes C, E and G - played
in instrumental fashion as an accompaniment style.  If
you add a Bb to create a C7 chord you will hear C, E,
G and Bb - but with no ‘extra’ notes thrown into the by
the instrument.  ‘Pro’ (or ‘professional’) players often
like to use these styles because the Pro format is very
simple - which allows the player more freedom to
expand the style chording him/herself.  ‘Session’
styles, however, are quite different! 

Session

Session styles are really quite clever.  When these are
used the instrument takes the notes of a basic chord
(played in whichever ‘fingering mode’ you prefer) and
then embellishes the basic chord with harmonies it
thinks will suit the style - even though you aren't
necessary playing the extra notes. You might, for
example, play a plain C major chord but, because the
instrument works it’s magic, you will hear a C7. (fig.9)

Session styles are a great help to the less experienced
player because the style automatically creates harmonic
variations on a basic three-note chord that the player
him/herself may not have the experience to use. 

To hear an example of a Session style in use, go to the
‘Standards & Jazz’ category... then select the Big Band
sub category and choose the style labelled ‘Modern
Big Band Shuffle’.  Call up variation 3 and play a simple
C major chord using just the notes C, E and G.  You
will hear lot of notes coming from the accompaniment
that are none of the three keys you pressed.

As you explore further you’ll see these different style
types dotted around the pages (and pages) of styles.
Don't feel you should restrict yourself to one particular
style type.  Experiment! - because that’s half of the fun
of playing with these wonderful instruments.

Marking favourite styles 

You’ll notice several similarities between the STYLE
and  VOICE selection screens.  One key thing is the

little star symbol that we looked at last time in part 1.
Just as with the voices, if you tap the star symbol next
to any style it turns yellow and the style is added to
your ‘FAVORITE’ list. (fig.10) 

You can find the style again later - either by choosing
the STAR category from the screen or by simply
pushing the FAVORITES style button on the left.
(fig.11)

One Touch Settings

As you’d expect, the CVP comes with a whole host of
One Touch Settings (OTS).  The OTS are a selection of
four voices (or combinations of voices) that Yamaha's
programmers feel are best suited to the accompaniment
style you’ve chosen. 

As on previous models, you can select the OTS from
the One Touch Setting section on the right of the CVP's
panel.  The disadvantage of this method is, however,
that you simply don't know what sound you’re going to
get until you press the button! 

With so many highly accurate voices included in the
One Touch Settings it’s really helpful to know which
instrument’s sound you're going to be reproducing

Fig.9: Session styles, such as these, cleverly construct harmony variations on any
basic chord you play... making the accompaniment more musical and interesting.  

Session styles

Fig.10: Marking a style with a star adds it to your ‘Favorites’ selection.  

Fig.11: Call up your favourite style(s) by choosing the Star category from the screen...

...or by pressing the FAVORITES button on the CVP-609’s panel. 
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before you lay your fingers on the keys.  A clarinet voice, for
example, should be played one note at a time to give a true
representation of the instrument - whereas instruments such
as piano, organ and strings (amongst others) can be played
with multiple note chords if you wish.

The touch screen provides a really easy solution!

From the HOME page, open the STYLE selection screen and
choose any style (fig.12).  Then, tap the small 'i' (information)
that appears at the bottom of the screen.  

A ‘Style Information panel is then displayed. (fig.13) 

Each of the four rows in the panel provides useful
information about one of the One Touch Settings. You can
see which voices are active within each setting - and select
the one you like by tapping it on the screen!

OTS4 in the illustration above, for example, has two active
voices - ‘Jazz Singers Shoo’ and ‘Alto Flutes’.  The left hand
voice (which is not highlighted) is not currently active but, if
you were to switch it on, you would have the ‘Butter Strings’
voice sounding in the lower part of the keyboard. 

I am frequently asked whether I have any tips for setting up
an instrument to make it sound its best.  The first and most
important advice I always give is to start by using one of the
One Touch Settings - even if you then go on to tweak/change
it later.  

This is because the OTS doesn’t just select nice sounds to
complement each style... ‘behind the scenes’ they also

quietly get on with the job of setting up DSP effects,
balances, EQs and lots of other things that we tend to take
for granted!  

And finally...

Let me leave you with one last tip to round up this brief look
at the CVP’s style section... 

Go back to the STYLE SELECT screen again and go to the
‘Standards and Jazz’ style category.  Now choose ‘Acoustic
Jazz’ from the ‘Jazz Combo’ sub category. (fig.14) 

At the bottom of the screen you'll find a little icon that looks
like a magnifying glass with an arrow pointing at two pages
of music.  This ‘Search’ feature is really useful if, having
found a style that you really like, you can't think what song to
use it for! 

Tap the screen here and the Clavinova searches though its
huge library of song titles - and presents you with suggestions
for pieces that you can play using the Acoustic Jazz style…
Pretty clever! (fig.15)

Next time...

In part 3 we’ll take a look at two different ways in which you
can instantly achieve fantastic results from your CVP
Clavinova - both as a piano and also as a keyboard. 

As ever, I hope you've found my little contribution informative
and helpful.  Hopefully I'll be seeing many of you at the
brilliant Yamaha Club Weekend in October.

See you there!

Ian House

Fig.12: Tap the ‘i’ at the bottom of the STYLE SELECT page

Fig.13: The ‘Style Information’ panel tells you about the content of each One Touch
Setting.

Fig.14: Select Acoustic Jazz’ from the Style Select page
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