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touch screen workshop

Part 20: Getting Your Clavinova "Organ-ised - 1

Hello, and a Happy New Year from Nicola and me.
We hope that you had an enjoyable and musical
Christmas and Hogmanay.

Following on from my concert spot at the Yamaha Club
Weekend, I've had several requests from club members
and, after filtering out the ones that can't be published
in a family magazine, I was left with a small number
asking about the songs I played using organ sounds.

As this aspect of playing is very close to my heart, I
thought it would be beneficial to dedicate this and the
next few articles to shedding some light on using the
Organ Flutes section of your Clavinova.  In this article,
we'll look at some settings for the Vintage Organ Flute
voices.  Let's take a look at the Organ Flute section of
your Clavinova. Tap the HOME button on the panel to
make sure that we're all starting from the same point.

Now tap the centre of the screen where I currently have
CFX Grand. Your screen will now look as illustrated in
fig.2.

If your screen shows a different voice at this time it
doesn't matter.  Select the ORGAN tab at the top of the
screen to display the options in the Organ page (fig.2). 

Note: Alternatively, you can press the ORGAN button in
the voice section on the right-hand-side of the
Clavinova’s panel to get to this point.

For the purposes of this article, we're going to be
adventurous and select the ORGAN FLUTES sub-
section (fig.3). 

Richard Bower, keyboard player, pianist and... organist, calls on his experience
in playing the organ as he begins to explain the Clavinova’s Organ Flute section.

Fig.1: Tap the HOME button to begin

Fig.2: The MAIN VOICE SELECT page.  Select the ORGAN tab at the top of the screen.

Fig.3: Select the ORGAN FLUTES sub-section from the Organ page.
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It is in this section where we can create our own organ
settings. 

Tap Organ Flutes at the uppermost left of the ten options
(fig.4), followed by the HOME button on the panel.  

To open the screen which allows us to change the
organ settings, tap the little square icon in the top right
corner of the Organ Flutes box (fig.5).

You will now see this:

Now, I know that some of you may be preparing to run
away and hide at this point because, for the uninitiated,
this can be a fairly scary-looking screen.  Please stay
with me and I promise that it'll all make sense soon. 

Just for now let's ensure that we're all using the same
organ type by tapping the button marked either
Vintage, Sine or Euro. 

Select VINTAGE followed by CLOSE.  The Vintage Organ
Type is the closest replication of a vintage Hammond
organ.  Now we can start to make our own settings.  Let's
spend a little time making sense of the screen illustrated
at fig.8.  Starting at the bottom left of the screen you
will see nine sliding controls with numbers above them
(ignore the last three controls for now).

These numbers are called the ‘Footages’.  Each one
corresponds to the length (in feet) of a pipe on a
church organ.  The bigger the number, the longer the
pipe - and the lower (or deeper) the pitch of the sound.
As the footages decrease in size from left to right, the
sound made by that slider control becomes higher in
pitch.  The 8ft. control produces a pitch that is the
same as that of a piano.  The 16ft. control is exactly
twice as long and therefore makes a sound exactly one
octave lower.  So, it should be the case that the 16ft.,

Fig.4: Tap Organ Flutes at the top of the left column.

Fig.5: Tap the little square icon in the top right corner of the Organ Flutes box.

Fig.6: The Main: Organ Flutes page

Fig.7: Tap the Organ type button above the volume control, then select ‘Vintage’.

Fig.8: The Flute ‘Footages’.  On a Hammond organ these sliding controls are called Drawbars. 
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8ft., 4ft., 2ft. and 1ft. controls all play the same note -
but at different octaves.  Experiment for now by pulling
out and pushing back those controls one-by-one,
playing the same note each time.  You should hear the
same note at differing octaves. This is the basic theory
behind organ footages.

Just as Organ Flutes are starting to make sense, a
huge spanner gets thrown into the works.  Let's try one
of the controls with a fraction in the footage.  As you
hold a note, pull out and then push in the 8ft. control.
Now do the same with the 5 1/3ft.  It plays a different
note!  How can this be? 

Well, there's a very complicated reason why, which I'm
not going anywhere near in this article.  Suffice to say
that, because a 5 1/3ft. long pipe is between the 8ft.
and 4ft. pipes in length, it produces a note somewhere
between the two.  If you play the note ‘C’ using the 
5 1/3ft. control it actually plays the note ‘G’.  

This again stems from church organ pipe stops, but it's
used more in the ‘entertainment’ keyboard world for
making Jazz and Pop organ sounds.  Try the other
fractioned footages to hear what they do.  This is the
way that organists make big exciting sounds.

Each footage slider is also a volume control.  Try
pulling out the 16ft., 8ft., 4ft., 2ft. and 1ft. control sliders
all the way to the bottom of the screen.  The sound is a
bit bright and harsh isn't it?  Now push back the 4ft.,
2ft. and 1ft. to this setting: 

In this way you can make your organ settings just the
way you want them - and this is much nicer because
the higher-pitched controls are quieter now.  They're
still audible, but don't overpower the overall sound.
Think of these ‘smaller’ footages as salt or spices in food.
It's good to add a little, but too much can ruin the meal.

The same goes for the slider controls to the right of the
screen (fig.10).  Here we have three footages at 4ft., 
2 2/3ft. and 2ft.  These 3 controls are called ‘Attack’
although traditional organists prefer to say ‘Percussion’.

Either name is okay.  The Attack/Percussion footages
add the characteristic ‘popping’ sound to Jazz or Pop
organ settings. 

Fig.11 shows a typical Jazz Organ setting.  Toggle
between FAST and ‘SLOW’ in the Rotary area of the
screen to achieve the optimum Jazz Organ effect.

When to use Fast or Slow is pretty random, so just
change when you feel the urge!  Slow generally
creates a ‘sad’ sound whilst fast is ‘happier’.  Just
wiggling between the two is enough to show willing… 

The 16ft., 5 1/3ft. and 4ft. flutes
provide the body of the sound whilst
the 2 2/3ft. attack gives the start of
each note a ‘bite’.  That bite gradually
dies away - which is why some old-
timers like me call this effect
percussion. 

The time taken for the
attack/percussion to die away is
regulated with the LENGTH control
(fig.12).  For faster tunes keep the
Length fairly short.  A longer setting is
better for ballads but, as always,
adjust to your own personal taste!

Fig.9: Reduce the level of the ‘small’ footages to make the sound less bright.

Fig.11: A typical Jazz Organ setting.  Toggle between the Fast and Slow Rotary effects.

Fig.10: The three footage controls to the right of the display add ‘Attack’ or ‘Percussion’. 

Fig.12: The LENGTH
control
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CCooff ffeeee    TTiimmee    QQuuiizz - No.53 - contributed by Lillian Boucher

Happy Valentine's Day!  The powers that be say that making music keeps the old brain going...
so don't stop, let’s keep on doing what we all love. 

1. Who  composed  ‘What  the  World  Needs  Now  is  Love’?

2. In  which  year  was  the  Elvis  Presley  film  ‘Love  Me  Tender’  released?

3. What  was  the  Osmond’s  Only  No.  I  UK  hit?

4. Which  Spice  Girl  was  called  Scary  Spice?

5. Which  song  beat  Sir  Cliff  Richard's  ‘Congratulations’  into  second  place
in  the  1968  Eurovision  Song  Contest?

6. What  type  of  guitar  did  Jimi  Hendrix  play  (electric  or  acoustic)?

7. Who  wrote  the  song  ‘You're  the  One  That  I  Want’?

8. When  the  Queen  presented  The  Beatles  with  MBEs  in  1965  she  asked  
how  long  they  had  been  together.    What  was  Ringo’s  reply?

9. Which  Beatles  song  features  the  tune  of  ‘Greensleeves’?

10. For  how  many  consecutive  weeks  did  ‘Love  Is  All  Around’  (by  Wet  Wet
Wet)  remain  at  No.1  in  the  UK  chart?

Answers: 1. Burt Bacharach and Hal David,  2. 1956,  3. Love Me For A Reason,  4. Mel B,  5. La La La (Spain),  6. Electric, 
7. John Farrar (The Shadows) ,  8. 40 years,  9. All You Need Is Love,  10. 15 weeks (between May-September 1994)

I love the way the touch screen on CVP Clavinova
enables Organ Flutes settings to be made so easily.
The old-time Hammond guys used to talk about making
‘shapes’ with the Organ Flute controls.  In the heat of a
Jazz gig or stage show, there wasn't time to
meticulously make a precise setting so a player would
grab a handful of the controls and make a rough shape.
They'll talk about making triangles, smiley faces, upside-
down smiles and so on.  On your CVP Clavinova you
can do the same using the touch screen.  Experiment
with drawing an arch on the screen.

That's an upside-down smile!  Now try it the other way! 

Because there are a lot of fractioned footages in this
smiley face shape it's a very ‘spicy’ sound.  Just try
wiggling your finger around the screen to create other

shapes from left to right, and vice-versa.  You'll be
amazed at what you can create.

So... that's a first look at Organ Flutes.  I hope it’s not
quite so scary now!  There's lots of in-depth stuff about
Organ Flutes on the Internet but, for now, I think it's
best to keep things simple.  We'll look at more settings
and practical uses in the next article. 

Enjoy your music, and we'll chat next time.

Fig.13: The ‘upside down smile’ configuration

Fig.14: The Happy face’ configuration

Easy KEasy Keyboardeyboard
Library CDsLibrary CDs

by Glyn Maddenby Glyn Madden
Audio  CDs  containing  performances  of  the  music  in  this  series  

are  available,  price  £11  each  inc.  p/p  from  Yamaha  Club.

Volume 1: House Of Eliot, It’s All Right With Me, It
Don’t Mean A Thing, The Green Door, Mister
Sandman, All I Have To Do Is Dream, Eternal Flame,
A Teenager In Love, It Doesn’t Matter Any More,
Amazing Grace, On The Sunny Side Of The
Street, Stardust, Misty, Annie’s Song, Autumn
Leaves, Magic Moments, Whatever Will Be Will
Be, La Bamba, Here’s That Rainy Day, It Had
To Be You, The Stripper, Cavatina, What A
Wonderful World, A Whiter Shade Of Pale,
Satin Doll, Come Fly With Me.

Volume 2: Zip-A-Dee-Doo-Dah ; Tuxedo Junction /
Almost Like Being In Love ; Long Ago And Far
Away / The Nearness Of You ; The Way You Look
Tonight / A Foggy Day In London Town ; How High
The Moon / The Lady Is A Tramp ; Cabaret / The
Trolley Song ; Summertime ; My Foolish Heart /
Unforgettable ; Laughter In The Rain ; There's A
Kind Of Hush / Georgy Girl ; Smoke Gets In Your
Eyes ; A Fine Romance / All Of Me ; I Only Want To
Be With You / Will You Still Love Me Tomorrow? ; 
Till / My Way. 


