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If,  like  me,  you  experience  
a small  wave  of  nostalgia
every  time  you  hear  a  brass
band,  you  are  bound  to
recall  the  sweet,  mellow
sound  that  introduced
‘You’re  A  Lady’  -  a  song  that
became  the  first  hit  record
for  Peter  Skellern,  a  young
singer-  songwriter  from  Bury.

Back in 1972 I was still at school and learning
(unsuccessfully) to play the euphonium - although I
regularly played drums with several brass bands around
the Sheffield area.  So, when a euphonium was featured
on Top Of The Pops my ears pricked up to listen.

Sadly Peter Skellern passed away in February but he
leaves behind a catalogue of music played and sung in
his trademark old fashioned romantic style.  

Written by the British band leader Ray Noble, ‘Love Is
The Sweetest Thing’ was a minor chart success for
Skellern in 1978 when it reached No.60 in the UK chart.
The song had, however, been a big hit on both sides of
the Atlantic many years before when, in 1932, it was
recorded by a singer named Al Bowlly - and it is for this
reason that an easy to play arrangement is included in
the ‘Easy Keyboard Library: Music Hall’ book.       

Making the registrations
I didn’t have to look very far for a suitable
accompaniment style because I’d been tinkering around
with the song ‘You’ve Got A Friend In Me’ (from the film
Toy Story) and this had somehow transformed into ‘Love
Is The Sweetest Thing’ without my even thinking about
it.  The style, ‘MovieSwing1’ is a little bit livelier than the
way Peter Skellern plays the song but, by slowing the
tempo to 106 bpm (and with a bit of simple editing), I
found that it suited my purpose very well.

I decided to make two registrations.  One for the first
sixteen bars of the song and another, using a heavier
variation of the same style, for the middle eight and last
eight bars.  

I felt that the MAIN A variation sounded a bit too oom-
pa oom-pa...  MAIN B was a bit ‘swingier’ but the lovely
mellow bass I’d heard in the A variation had changed to
a rasping tuba or something!  Variation C had the same
bombastic bass and D was even worse because there
was now something that sounded like a soft marching
bass drum on the first and third beats of each bar - and
the last thing I wanted was a military feel.  ‘Colonel
Bogey... is the Sweetest Thing’ doesn’t exactly trip off
the tongue does it?  

A bit of simple editing

I decided to take a look at what was actually
happening in the style - and so I pressed the
CHANNEL ON/OFF button... (fig.1)

The style parts were displayed at the bottom of the
screen and I soon discovered that the ‘Tuba’ I’d heard
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Fig.1: The CHANNEL ON/OFF button displayed the style parts at the bottom of the 
screen - and I switched off the RHY1 and PHR2 parts
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was actually a Trombone playing from the PHR2
(Phrase 2) part - following much the same notes as the
BASS voice.  Happily the bass guitar was still present,
so it was just a matter of switching off the Trombone -
leaving the mellow bass as in the MAIN A variation.

The Timpani (or Kettle drum if you prefer) in the RHY1
(Rhythm 1) part was responsible for the sound I’d
mistaken for a military bass drum - and I switched that
off too.  And that completed my style ‘editing’.

Choosing the Voice(s)

I wanted to create a registration that was mainly piano
based - so a piano voice was always going to be my
first choice for the melody.

The MovieSwing1 style also has a dominant ‘piano’
part (as you can see if you look back at CHD2 in fig.1)
so I decided to find a matching piano voice.  You can
easily find out which voices are used in the style (and
change them if you wish) by...

1 Pressing the CHANNEL ON/OFF button.  Each style
part is displayed along with an icon showing the 
instrument being used and, in the MovieSwing1 
style, the CHD2 part shows a piano. (fig.2)

2 The CHD2 part is positioned straight above data 
button [5] and, when I pressed the top part of this 
button, the screen changed to show me the actual 
voice being used... Upright Piano. (fig.3)

Now that I know which voice is used in the style it’s a
simple job to select the same voice for the RIGHT1
voice part (after pressing EXIT to leave the screen
shown in fig.3. 

If you’re able to make full chords with your right hand,
based on the chord symbols in the Easy Keyboard
Library arrangement, play the melody an octave higher
than written ...

Registration  1  (for  chord  melody  players)

Right 1 Upright Piano (Volume 100)
Right 2 Off
Right 3 Off
Left Off
Style MovieSwing2 - Variation B

(Volume 95 or to suit)
Rhy1 and Phr2 parts off

Tempo 106 bpm
Footswitch Sustain

I saved this to the REGISTRATION 1 button

If you can’t play full right-hand chords I’ve created
another registration using the HARMONY effect as an
alternative.

A single note melody played on a piano voice can
sometimes sound a bit thin so I ‘borrowed’ another
piano-based registration from a different style.  This is
what you do...

1 Press the MUSIC FINDER button to display the song
list. Then select the song title ‘Lullaby of Birdland’ (I 
think that virtually every instrument has this title).    
This should give you a George Shearing style Piano
and Vibraphone sound for the melody.

2 Switch OFF the OTS LINK button. (This button is 
automatically switched on whenever the Music 
Finder is used because it links the style variations to
the One Touch Settings.)     

3 Use this right hand setting as the basis for your 
registration.  I’ll list the basic right hand voices here,
together with the rest of the registration, for the 
benefit of anyone who can’t find the ready-made 
George Shearing setting. 

Registration  1  (for  single  note  melody  players)

Right 1 Vibraphone (Volume 100)
Right 2 Jazz Guitar (Volume 80)
Right 3 Piano (Volume 100)
Left Off
Harmony On - BLOCK assigned to R3 (Piano)
Style MovieSwing2 - Variation B

(Volume 95 or to suit)
Rhy1 and Phr2 parts off

Tempo 106 bpm
Footswitch Sustain

I saved this to the REGISTRATION 1 button

Fig.3

Fig.2
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The arrangement

As always, I’ve numbered the bars on my Easy
Keyboard Library arrangement so I can give you a
reference point for any changes in the music.  

You may have wondered why I don’t just print a copy
of the music in the magazine.  Oh I wish it were that
simple!  Of course it all comes down to the subject of
copyright and the costs (and paperwork) surrounding
it.  It’s for this reason that I stick to one series of books.
They’re reasonably cheap, the arrangements are
adequate and I can use them over and over.  They’re
also very popular with home keyboard players (and,
therefore, easy to come by).

There is no written intro.  Personally I’d be inclined to
play the chords of the first eight bars as an intro - it’s
as good as anything.  I felt that the keyboard’s
programmed intros were a bit too ‘song specific’, but by
all means go ahead and use one of them if you prefer.

By the time I recorded this song for the MP3 download
I’d played the song several times and, as often
happens, I’d found that I preferred some slightly
different chords from the basic ones written in the Easy
Keyboard Library version.  

This is one of the many things I like about the ‘Easy
Keyboard’ format.  The arrangements provide the
correct basic chords.  Then, as you learn more about
contructing chords yourself you can introduce
substitutes and augmentations to match your level of
performance.  It also means that different players will
interpret the written score in different ways - so,
although I might add some (what I think are) nicer
chords, a player who is more skilled with harmony than
I am might play the piece with a completely different
chord arrangement.  Anyway, my substitutions are
quite simple so, if you’d like to add them to your copy,
they are as follows...  

Through bar 5 and 6 I used the following chords... 

|  C    /    Gm7    Gdim7  |  FM7  /  Fm6  /  |

This same sequence is repeated at bars 13-14 and
again at bars 29-30.

Check that the AUTO FILL-IN button is switched on
and, at bar 16 (lyric: sto-ry), press the MAIN D style
variation button.  This will trigger a one bar fill-in to take
the style smoothly from MAIN B to MAIN D in time for
the beginning of bar 17 (lyric: What-ev-er).

As you reach the second beat of bar 31 press the
ENDING 1 button to bring the piece to a close right on
the last note.

That’s it really.  You can add a few extra fill-ins at
various eight/sixteen bar intervals if you feel the flow of
the music requires them (and, of course, if you can get
your finger to the button on time).

The only other thing I’d like to mention is.... 

The SUSTAIN pedal.

Some people use it to beat time with - which is wrong,
but doesn’t often affect the music as disastrously as
those who, as soon as they sit at a piano, doggedly
clamp the right pedal to the floor in the belief that it
makes the music louder! 

When, as a child I was in the Boys’ Brigade, and one of
the officers used to play the piano for the occasional
hymn, and for ‘marching up and down music’.  He
always referred to the sustain pedal as the ‘loud’ pedal
and kept it firmly pressed down  throughout every
piece of music he played.  Even at the age of ten this
felt very wrong and irritated me to death - because all
the notes he played ran into one another until the
whole thing became a long cacophonous racket.

I can’t remember how, or when, I was taught to use the
sustain pedal and I’m hopeless at analysing things I
seem to have always done by instinct.  I feel
uncomfortable when notes merge together that
shouldn’t - in the same way that discordant sounds
clash and and set your ears ajar. 

I realise that I’m not explaining this very well.  Maybe
Gill Eccles or Penny Weedon will cover the theory at
some point.  The only way I can explain it is that taking
your foot off the sustain pedal feels a bit like letting the
notes breathe... It lets a bit of air, or space, get in
between them.

If you suspect that you have a tendency to hold the
sustain pedal down you might begin by observing the
commas in the song lyric and lifting your foot off the
pedal at each one.  If you do the same at each rest in
the notation as well you’ll be making progress.            

Introducing  Multi  Pads

If you listen to Peter Skellern’s recording of “Love is...”
you’ll hear a little four note riff played at the end of bar 1
and, again, at the end of bar 3.  I decided, just for the
fun of it, to make a little MULTI PAD fill-in by recording
just these four notes into a multi pad.

I then got a bit carried away and recorded an eight-bar
counter-melody to start at bar 17.

If you’re playing a Clavinova you won’t be able to use
this as the Clavinovas don’t have the multi pad feature -
so I’m going to leave it to one side for now and continue
to the end of the workshop.  If you’re playing a keyboard
(such as Tyros or PSR-S), and you’d like to have a go at
creating the multi pad parts for yourself, you’ll find a
separate Multi Pad workshop section at the end.

easy music arranging
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Multi  Pad  Workshop
If  the  thought  of  adding  some  custom  made  Multi  Pads
to  complete  the  ‘Songs  with  Style’  workshop  has
aroused  your  interest  read  on.

Bear in mind, though, that the multi pads I’m showing
you today are designed to accompany the Easy
Keyboard Library arrangement of the song ‘Love Is The
Sweetest Thing’ which is written in the key of C major.
If you play by ear, or from a different arrangement,
you’ll need to play the same tune in the key of C major
for these multi pads to work correctly.

I created two multi pads - so let’s get started on the
first.  This is the little four note riff I mentioned earlier.

1 First I press the CREATOR button

2 Then I select MULTI PAD CREATOR from the 
Creator Menu displayed on the screen (fig.1).

3 This will call up the current multi pad set into the 
Creator program. In my case this is the ‘Pop-Ooh p’.

4 Next, I press button [C] NEW BANK (fig.2)

You’ll notice in fig.3 that Pad 1 is boxed in red - 
indicating that this multi pad is selected for 
recording.  Also, the REPEAT and CHORD MATCH 
switches are all set in the OFF position (which is 
exactly what I need for the pads I’m making today).  

You can find out all about how these switches work 
if you look back at the series Phil Leader wrote in 
the Yamaha Club Magazine throughout 2015.

5 Now I select the EDIT tab (fig.3) to display the EDIT 
page (fig.4) which is where I’m going to enter the 
notes I want multi pad 1 to play.

I’ll explain the necessary functions as I go through 
the process of entering the notes.  First, though, I’m
going to begin by entering the instrument whose 
sound I want to use.

6 I do this by pressing the PIANO button on my 
keyboard’s panel.  The screen changes to show the
five piano voices that are available for multi pad 
recording (fig.5).   This is a small list compared to 
the many piano voices normally displayed when the

Multi Pad 1

Main tune

Fig.1

Fig.3

Fig.4

Fig.2

A G# G F#

multi pad workshop
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PIANO button is selected but there are more than 
enough for what I want to do today.

7 I select the Grand Piano (fig.5) and then press the 
EXIT button... once... to return to the previous page 
(fig.6). 

8 Back on the EDIT page a new line has appeared in 
the list on the screen.  

‘001:1:0000 Prog 1’ instructs the keyboard to call up
‘Prog 1’ (the piano voice I selected) at bar 001 on 
the first beat (:1:0000).

9 Now it’s time for me to input the notes and, to do 
this step-by-step, I select the STEP REC button 
(fig.6 - circled to the right of the screen).

The new page, shown in fig.7, is very similar to the 
main EDIT page (fig.6) except that at the bottom of 
the screen, in place of the control buttons to the 
right of the BAR/BEAT counter, there are a selection 
of note values.  

10 If you look back at the two bar music example on 
the previous page you’ll see that the first three 
notes I need to record are a triplet of quavers.  The 
thing about triplets is that the group of three notes is
played in the same time it normally takes to play 
two normal notes of the same kind.  This means 
that triplets have a shorter duration than normal notes.

Happily for us the keyboard can compute this - and 
triplet quaver beats are entered by selecting the 
Eighth Note value and changing the note type to 
triplets using the buttons circled in Fig.7.  
Fig.8 shows the screen when this is done...

Now I’m ready to enter the notes into the program.  
There’s just one more thing to mention before I do.  
The music example shows that the triplets begin to 
play on the 4th beat of the bar.  It’s possible to enter
the notes into the multi pad creator so that, in 
performance, they will begin to play on the 4th beat 
after I’ve pressed the Multi Pad 1 button.  Ideally, 
though, I want the pad to play as soon as I press 
the button in the same way that multi pads normally
work.  This means that I must program them right at
the start of bar 1.  

Fig.5

Fig.6

Fig.7

Full  Bar Half  Bar
Quarter

Bar
Eighth

Bar
Sixteenth

Bar

Fig.8
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11 I check that the BAR/BEAT counter is set at the start
of the recording - 001 : 1 : 0000.  Then I play the 
first three notes from the music example.  These are
logged in the program list. (fig. 9)

12 Before I play the last of the four notes I change the 
note value to Quarter Note (crotchet) and switch the
Triplet note type back to normal.  Then I play the 
final note... (fig.8)

13 Having completed the recording I press EXIT, once, 
to return to the main EDIT page. (fig.9)

Here I can use the controls on the page to correct 
any wrong notes, correct the timing (if I’ve put a 
note in the wrong place), correct the strength of any
notes  (volume) or alter the duration (length) of any 
note.  I’ve outlined below which controls are used 
for each purpose. 

Fig.7

Fig.8

Fig.9

Use these buttons to
move the white curser
along the black
highlighter bar and
position it where it is
needed.

Use these buttons to
move the highlighter
bar up or down
through the list. The
lowest of the three
buttons returns you
straight to the top of
the list.

Placing the cursor in
this column will allow
you to increase or
decrease the length of
the note using the
DATA ENTRY buttons.

Placing the cursor in
this column will allow
you to increase or
decrease the strength
(volume) of the note
using the DATA ENTRY
buttons.

Placing the cursor in
this column will allow
you to correct the pitch
of the note using the
DATA ENTRY buttons.

This column shows the position of each note in the
recording.  Placing the cursor in this column will allow
you to use the DATA ENTRY buttons to change the
note’s position - forwards or backwards through the
recording.  In step-recording, such as I’ve used today,
the position of each note is automatically generated
based on the note value selected in the STEP REC
page.

Use these DATA
ENTRY buttons to
change any value
- note, strength,
bar position
and/or duration

The CUT, COPY, PASTE, DELETE and INS (Insert)
buttons are fairly self explanatory and work as they do
throughout the instrument.

For my mp3 recording of ‘Love Is The Sweetest Thing’ I
used the COPY function to copy the four notes and then
pasted them back onto the page.  I then raised the pitch
of the copies by an octave - to A5, Ab5, G5 and F#5 -
so that it sounded as though I’d played in octaves.
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14 By the time I’d finished, my screen looked like this...

If you’re confused by the extra notes that have 
suddenly appeared in the list, read my notes on 
CUT, COPY etc. at the bottom of the previous page. 
You don’t have to do the same thing but it does 
brighten the sound up a bit. 

Other than that, all I’ve done is alter the strength of 
the notes.  This is trial and error - and you may find 
yourself going back to the Multi Pad Creator several
times before you’re happy with the level when you 
use it in performance. 

15 Right, we’ve finished.  Gosh it’s been a long article 
to record just four notes!  Now I have to save my 
work.  I press the SAVE button (circled in fig.10) and
this takes me to the MULTI PAD USER page. (fig.11)

16 Once here, I press the SAVE button at the bottom of
the screen (fig.11).  The familiar text box appears 
bearing the name ‘NewBank’ which I delete and 
replace with something that will remind me of which
song the multi pad is to be used with (fig.12).

Finally I chose an ICON featuring a red rose to 
complete the pad’s name.  Then I press OK.   

17 The multi pad bank is saved to the USER page and 
I am taken back to the Creator Program.  With my 
work safe, I press DIRECT ACCESS followed by 
EXIT to leave the program and return to the 
MAIN/HOME page.

Using  the  Multi  Pads  with  your  performance

1 Back at the MAIN screen I press button J and call 
up the registration I created for ‘Love Is The 
Sweetest Thing’.

2 Then I press the MULTI PAD SELECT button (or the 
button adjacent to the MULTI PAD area of the MAIN
screen).

3 I select the USER tab and the ‘Love Is’ multi pad file
is displayed on the screen. (fig.13)

4 I now re-save the registration (to include the new 
multi pad) and play the song.  At the 4th beat of bar
1 and bar 3 I press the MULTI PAD 1 button to hear 
the little riff play its four notes.  The same thing is 
repeated at bars 9, 11, 25 and 27.  

An mp3 audio file is available.

As always, should you like to hear how it should all

Fig.10

multi pad workshop

Fig.11

Fig.12

Fig.13
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sound when it’s finished, I’ve recorded the song in mp3 format for you to
download free.  Just email me at glyn@yamaha-club.co.uk with ‘Love Is’ in
the subject line. 

As I mentioned at the start, I went on to create another multi pad setting
using Pad 2 of the same bank.  The procedure is just the same as for the
one we’ve already done - just the notes are different.  If you’d like to have a
go here are the eight bars of music for you to record.

1 Make sure your ‘Love Is’ multi pad is selected in the MAIN screen.  

2 Then enter MULTI PAD CREATOR and select PAD 2 using the adjacent 
button. 

3 Select a voice (I chose OrchHorns&Tbns from the BRASS section - it 
comes up in the list as Prog 62).

4 Press STEP REC and choose the correct note value (I’ve marked them 
on the music to help).

5 Check that the Bar/Beat counter is at 001 : 1 : 0000 before you start  - 
then input the notes in order.

6 Press EXIT once to return to the main EDIT page and make any changes
you need to - note pitch, volume, duration etc.

7 Select the button adjacent to SAVE at the right of the screen to be taken 
to the MULTI PAD USER page.

8 Press SAVE again at the bottom of the screen.

9 When the text box appears DO NOT CHANGE THE NAME.  Save as 
‘Love Is’ again - because you are over-writing the original file with the 
same thing as before plus the extra pad you have since created.

10 Press OK to confirm - and select YES at the prompt asking if you want to
overwrite. You’ll then be returned to the Multi Pad Creator program.

11 Press DIRECT ACCESS followed by EXIT to be transported to the 
MAIN/HOME screen.

To  use  the  pad  with  your  performance.

1 Call up your registration for ‘Love Is The Sweetest Thing’.  The Love Is 
multi pad should already be saved with the registration.  If not, select the
pad bank from the Multi Pad User page and add it to your registration.

2 During your performance, press the MULTI PAD 2 button at the start of 
bar 17.  For the next eight bars the orchestral horns and trombones will 
provide a counter-melody to the tune you’re playing.  You do have to 
keep up though once the pad starts playing as it won’t wait for you.

3 Collapse in a heap.... Well done!!  

Full  note Full  note Half  note Half  note Full  note

Half  note Half  note Full  note Half  note Half  note Full  note
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PSR-MagicPSR-Magic
Software Software 

Now for more Now for more 
PSR-SPSR-S

keyboardskeyboards
by John Beesley

Twelve  months  ago,  Bee
Software  launched  the  
PSR-MMagic.com  website  with  a
range  of  registration  software  for
the  PSR-SS970.    The  response
worldwide  has  been  amazing,
so  it  is  time  for  these  products  to
be  made  available  for  more
instruments  in  the  PSR  range.

Four more models from the
fabulous PSR-S range of
keyboards are now supported –
the PSR-S910, PSR-S750, PSR-
S950 and PSR-S770.  If you
have one of these great
instruments, find out more by
going to www.psr-magic.com or
call 0151 528 9767. 

You can also see what’s
available by having a look at the
Bee Software advert on page 23
of this issue.

http://www.beesoftware.com or
http://www.tyrosmagic.com

Since  1995...  
It's  all  about  the  music!

Keep your data safe with 
Yamaha Club branded

Blank 4Gb ‘KBlank 4Gb ‘Key’ey’
shaped USBshaped USB

stickssticks
silver metal finish compatible

with all models

£6.50 each

£7.50 non-members

Available from Yamaha Club Ltd.


