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Over  the  weekend,  as  I  was
trying  to  decide  which  of  the
twenty  songs  from the  ‘Easy
Keyboard  Library  -  Nat  King
Cole’  music  book  to  use  for
this  workshop,  I  was
captivated  by  a  programme
about  the  late,  great,  David
Niven  in  which  they  replayed
a  couple  of  the  old  Michael
Parkinson  interviews  with
this  most  ‘quintessentially
English’  actor.    

The  documentary  was  followed  by  a  showing  of
‘Around  The  World  In  Eighty  Days’  -  one  of  the  many
wonderful  films  David  Niven  starred  in  and,  as  soon  as
the  theme  music  started,  I  knew  I’d  found  the  theme  for
my  workshop.      

The film’s theme song was written by Victor Young,
who won a posthumous oscar for it - and, although it
has been recorded many times, not least by Nat King
Cole, Ronnie Hilton (who had a #4 hit in UK) and the
Mantovani Orchestra (who also reached the top 20),
my favourite version is still the original one recorded by
the composer and his orchestra.         

Making the registrations
Any ballroom style waltz style will provide a suitable
accompaniment but, for a reason I’ll explain later, I
settled on the ‘Slow Waltz’ (located in my Tyros5’s
BALLROOM style category).   

If, like me, you’re playing on a Tyros5 you’ll find that
the One Touch Settings (OTS) assigned to this style
are fine to work with straight from the keyboard - so
press OTS2 to call up the ‘Romance Strings’ as the
voice for the RIGHT1 voice part.

I have to say that I really like many of the newer string

voices (such as the Romance Strings we’re using
today) but one constant criticism of the newer Tyros
models is that the string sounds are a bit on the
‘scrapey’ side and not as sweet as the string mixes
we’ve grown used to hearing in studio recordings.

Here, of course, I’m thinking back to the golden era of
instrumental music and the string sounds popularised
by such great names from the 1960s and ‘70s as
Mantovani, Paul Mauriat etc. whose recordings were at
the forefront of ‘easy listening’ music.

Regardless of whether your instrument is the latest
Tyros or an earlier keyboard or Clavinova many still
grant access to the original string voices - which have
been retained and are available to use from an area of
the instrument that most owners still don’t seem to
know about.

The Legacy Folder 

(Note: ‘Add to wish list... LEGACY/ARCHIVE button on
the panel.)

1 Press any button in the VOICE area of the panel.

2 The screen will display a page of voices from the 
category you have chosen.  At the bottom right of 
the screen you’ll find a button marked UP.
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3 Pressing the top part of Button 8 (UP) will open 
another window showing the voice categories from 
the panel.  This time, however, they are displayed as
a series of folders with an individual folder for each 
voice category.

4 The voices are spread over two pages and you can 
call up the second page by pressing the top part of 
Button 2 (directly beneath P2 circled above).

Here you’ll find the ‘Legacy’ folder...

Inside the Legacy folder

When you open the Legacy folder you’ll find another
set of folders labelled, as before, with the names of the
voice categories housed in the instrument.  The
difference is that the voices in these folders are the
older Piano, Organ, Brass, Woodwind... and String
sounds that have featured in earlier incarnations of the
instrument you’re playing.

Here is an absolute treasure-trove of tone and texture
to add to your music and you might be forgiven for
wondering why these sounds are tucked away unused
when they produce such magic.  Well, tucked away
they may be - but unused they certainly are not.
Sounds from the Legacy folder crop up all over the

place in the professionally created registrations such as
the One Touch Settings.  Often they are added to the
newer voices as ‘mixers’ where, for my money at least,
they could be given more prominence still. 

Anyway, as it’s the string section we’re looking at today
let’s dig into the Legacy String folder and see what we
can find...  

1 Open the Legacy folder and, once inside, head for 
the Strings folder and open that.  Here are all those 
wonderful ‘Sweet!’ and ‘Live!’ voices we used to 
love.  You can explore to your heart’s content - but I 
found what I wanted on page 2...

The Live! Strings voice, whilst maybe not as ‘real’ as 
some more recent string sounds, has a warmth in the
vibrato of the strings that is missing from many of the
later string samples.  It has a slow attack which is 
quite responsive to touch (so it’s not so slow that 
anything faster than a dirge becomes impossible).

Yes, this is a very useful string voice and I now have
it set in my RIGHT1 voice part at a volume of 100.

2 Press the RIGHT2 PART SELECT button on the panel
and work your way back to page 2 of the Legacy 
folder following the same route as before.
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This time the voice I’ve selected is the String 
Quartet. This is a more strident string sound with 
quite a strong attack - although it still has a softer 
edge and a less ‘raw’ tone than some of its recent 
counterparts.   

I’m aiming to mix the two voices together so that I 
capture the qualities I need from each of them. 

3 I start by playing the RIGHT 1 voice (Live! Strings) 
on its own because this sound will provide the warm
string body of the easy listening string effect I want 
to create.

4 Next I switch on the RIGHT 2 voice (String Quartet) 
and gradually increase the volume until I can hear 
the attack of the string each time I press the keys. 

This is a fine balancing act - but the outcome 
depends solely on your personal taste for the 
amount of ‘bite’ you want to hear in the mix.  If you 
don’t want any at all that’s fine too.  I ended up with 
the String Quartet voice at volume 106 (somewhat 
louder than I would have expected).

5 Finally, although it isn’t really necessary, I pressed 
the RIGHT 3 PART SELECT button on the panel and
selected the Romance Strings from the panel 
STRING voice category.  

6 I mixed this in with the other voice parts in just the 
same way as I‘d added the String Quartet strings 
earlier - setting the volume of the RIGHT 3 voice 
part at 79. 

That’s about it really. Store the setting in one of the
Registration Memory buttons and, if you have one of
the most recent keyboards, compare it with the Super
Articulation Romance Strings.  I’m not saying that the
‘older’ string sounds are better - but they definitely have
a more sugary sweet quality if that’s what you’re looking
for.  Mainly it goes to show that today’s Yamaha
keyboards and Clavinovas give us the best of the old
and the new, as long as you know where to find it.

I’m only using one registration setting for this arrangement
of ‘Around The World’ although, in my version, the
melody moves around the keyboard more than is shown
in the written score.  You’ll see what I mean as we work
our way through. For now, though, here’s a ‘bullet
point’ list of the registration we’ve just made.

Registration  1

Right 1 Legacy Live! Strings (Volume 100)
Right 2 Legacy String Quartet (Volume 106)
Right 3 S.Art! Romance Strings (Volume 79)
Left Off
Style Slow Waltz: Variation B

(Volume 95 or to suit)
Tempo 96 bpm
Footswitch Sustain (Activate SUSTAIN button if no foot-switch available)

Or, if you prefer...

Registration  1 (Tyros5  Slow  Waltz  -  OTS2)

Right 1 S.Art! Romance Strings (Volume 100)
Right 2 Off
Right 3 Off
Left Off
Style Slow Waltz: Variation B

(Volume 95 or to suit)
Tempo 96 bpm
Footswitch Sustain (Activate SUSTAIN button if no foot-switch available)

The Arrangement

There is no written introduction to the arrangement in
the Easy Keyboard Library so I used INTRO 2 to give
me a very nice four-bar orchestral lead in to the melody.

Note: At this point I should remind you to number the
bars (preferably in pencil) on the music - so that you’ll
be able to easily identify where we are as we work
through the tune.

1 Ignoring the written lead note, start by numbering 
the first full bar ‘1’.  This should give you a total of 
32 bars.
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2 Bar  0/1:  Lyric  “A-rround  the  world...”

Start to play as the INTRO reaches the third beat of 
its final bar.  I play the melody as written - but I use 
the UPPER OCTAVE button on the Tyros’ panel to 
lower the pitch by one octave.

Note: If your keyboard doesn’t have the UPPER 
OCTAVE button you can lower the pitch in the 
TUNE page of the Mixing Console.

a) Press MIXING CONSOLE.

b) Select the TUNE tab at the top of the page.

c) Press button [I] to highlight the OCTAVE row.

d) Use buttons 6-8 to lower the pitch of the RIGHT1,
RIGHT2 (and RIGHT3) voice parts to -1.

Because it’s impossible, without the help of UPPER
OCTAVE buttons, to make all these changes in the 
time available as you perform the piece, you should 
save this in the REGISTRATION MEMORY using a 
second registration button.

3 Bar  4/5:  Lyric  “I  travelled  on...”

There is a quaver rest on the second beat of bar 4 
which should allow you just enough time to switch 
the UPPER OCTAVE button back to normal (or 
choose the original registration setting again).  It’s a
bit of a squeeze - but definitely do-able with practice.

4 Bar  8/9:  Lyric  “I  knew  somewhere...”

If you mastered the last change you’ll find it easy to 
switch again to the lower octave on the second beat
of bar 8 - because, this time, you have a whole 
crotchet rest in which to do it.  Sheer luxury!

Tip: I use my left hand to change the octave setting 
because the accompaniment style will carry on 
playing even though I’ve taken my hand off the 
keyboard.  This gives me some extra time to locate 
the right button and position my hand over it ready 
for the change.

5 Bar  12/13:  Lyric  “you’d look  at  me...”

As at step 3 there is a quaver rest at the second 
beat of bar 12 in which to change back to the 
normal octave setting (happily, for the last time!).

6 Bar  16/17:  Lyric  “It  might  have  been...”

There is a crotchet rest on the second beat of bar 
16 and this gives us the opportunity to select the 
MAIN C style variation.  If the AUTO FILL IN button is
switched on this will also trigger a neat little fill in the
style to take us smoothly from one part to the next.

At the last beat of bar 16 move your right hand up 
the keyboard to play the remainder of the piece an 
octave higher than written.

Note: The reason I don’t need to use the UPPER
OCTAVE button this time is because there is 
enough room at the upper end of the keyboard to 
play all the written notes an octave higher without 
running out of keys.

7 Bar  24/25:  Lyric  “No  more  will  I...”

Just before the last note in bar 24 select the MAIN D
style variation.  If you use your left hand for this, as I
expect you will, there should be no break in the 
continuity of the piece.

Bringing the arrangement to a professional close.

I want to show you a little ‘pro’ trick that you can use
occasionally when the conditions are right.  If you’ve
been following Gill Eccles series on chords you’ll be
aware that each musical scale serves as the foundation
for a sequence of chords.

The illustration above shows chords, or triads, built on
each note of the scale of C major (the key in which our
workshop piece is written).  Without going over ground
already covered far more expertly by Gill, you’ll find
certain sequences of chords are used over, and over
again in the music we play.  You’ll find one such
sequence at the end of the EKL arrangement of
‘Around The World’.  

The II-V-I chord sequence is used (starting at bar 29) to
bring the written arrangement to a close - and you’ll
find it repeated countless times.  In fact, if you flip
through a few pages of the book we’re using (Easy
Keyboard Library - Nat King Cole) you’ll find that the
same sequence of chords is used at the conclusion of
‘Answer Me’, ‘Around The World’, ‘Because You’re
Mine’, ‘The Christmas Song’, ‘If I May’ etc. etc.  

Etc.

The II-V-I chord sequence



14 Yamaha Club Magazine www.yamaha-club.co.uk

easy music arranging
Bar  29-332:  Lyric  “...found  my  world  in  you.”

You’ll not be surprised, then, that many of the keyboard’s style ENDING sequences follow the same II-V-I pattern.  This
in turn means that if you press the ENDING 2 button at, or just before, the start of bar 29, you can play the melody from
that point to the accompaniment of the four-bar pre-programmed Ending.  Give it a try...

Note:  Because this piece is written in the key of C you must play the chord of C major from the moment the Ending
starts to play for the style’s Ending sequence to work properly.  This means that at bar 29 you play C major (instead
of the written chords) - and hold it until the Ending has finished.

If you can then manage to press the ENDING 2 button again twice (quickly in succession) the tempo of the music will
slow quite dramatically towards the finish of the Ending sequence.  All in all this makes for quite a nice, and relatively
easy, arrangement of this song from the Easy Keyboard Library. 

Extend  the  arrangement  with  a  repeat...

You can make the arrangement longer by repeating it from the beginning.  If you plan on doing this though, don’t
press the ENDING button the first time you come to bar 29.  Instead, play on until you reach the C major chord at bar
30.  At, or just before, the start of bar 30, press the INTRO 3 button and the instrument will play a nice eight-bar
‘bridging section’ to take you back, very professionally, to the start of the piece.        

The ‘Mantovani’ factor...

I added SUSTAIN to the registration setting to add to the ‘Mantovani’ mood of the piece.  Sustain is best controlled
with the use of a sustain pedal or footswitch (Yamaha FC5 or FC4) as it’s easier to control the amount of sustain and
switch it on and off as required.  Don’t worry though if you don’t have a foot-switch; just press the SUSTAIN button
on the panel for a fixed level that, in this situation, will give a perfectly adequate effect.

If you’d like to emphasise the ‘Mantovani-ish-ness’ you might try running notes together in a cascade of strings.  A good
place to try this is between bars 5 and 7.  Each bar begins with the note ‘A’ you can use this as your anchor point,
holding it down throughout the bar as the notes cascade down through the scale in quavers as shown...

You might also try the same idea between bars 29 and 32 at the end of the arrangement...

Note: As usual I’ll record the piece in mp3 format for anyone who would like to hear how this should sound.  Just
send an email to glyn@yamaha-club.co.uk with ‘Around The World’ in the subject line.

C C#dim Dm7 G7

bar  5

C      do not change the chord whilst Ending 2 is playing.


